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55% I:I:I 'E‘ t Té SEA (=Socially Engaged Art and Southeast Asian Art)

I U NwZ VeV ETED, FEDDEHEH
MOERER TN 722 EBREEITH ST, BLgIcHE
TAEMEES>T02, SHIE. 7—T1ALDEZD
SEA D Z-BHAE L SEA LA h 2 EELTWE/2
Vo SEAICIIZDEERN DS, [V—vy)—-2 57
AR T = IH T2 A =27V 7% LT
ROV TZODMWAHE, —DI1F I VIHE
FITRETIT7E oM ERET2LHIEA
TR D DN EI D FNIXENLR-EZH
BB HENPEEZDE ISV EEXR G OE LD,
BN ED>TL D, 128 2T EER VIV EMRET
MLooking East from the Far West] &\ 5 fi 5 %
RERODBREENHo72 o A —AMIRT V7 EIET
ZERZBNTADERDIEZNIEFE I, K7
VI —auN\NhHRZEIORELD I, BRKFL
WTAHMMEIEZ ZICORNT B0, NT A E L
WITBLHAREZEICHEL, AU S IEH, HODE
FELTWABHEATIIE-> T, B OFFRIEZE D ->TL 5,
FNEEDEEIIEIILL, EDOBEICSEI DL
WDD, ENHB—D, I —DEY =V y—- VT
AR T —FIF VTR T4 TEINIBRD D
D00 ZDZDDRIIZDONWTE LT\,

TERDFEIZADENCET, 2OWTORB->TN S
G EES»S, HEREE T REBEE 20,
WEHEZL WOIREERIT HABREZEIS R0
IR E L7 BEHRR T HERFIER 7 Y7 KED» )
VEEIN TN 22V R IZ—HTHRE ST o T 5,
ENLHEIIRETRETIIRL AT+ 7 ELTAE AR
DT BIDIE o7z, BOEEKERE I [ A2ED
72 B RERISERIE | T D £ IEZH R

NHEEL TR =20 7oy 7 b #FE NiED (4 B
FNTZ) v v RN TR 72NV T v BOYEE
(Stories of Khayalan Island) ). % L CHIED Mz LT
R TIT o T\ 5 (Sea Birth)I2 oW THBEHE L2V, &
FTOEMDPEIDZDRBAZOZ, 7 —bette
WOWTEBETERZHEMNIBNT W ER S5,

(FBEINTIZ—FEOFTELLTORK)E ST 1
ViV MINEEDORYIVGOESE N ST -T2,
FEUVLHEBRADEALZ 7253, Bk A OEBEN LY,
FHHBEACABEA TN 5Tz, BIREFHWA T2, %
DFRDO—DDBEHIZ 72PN AB L, B3l R
o RoDFEbNlt-72lPEBENZ{ITAENT
Botze EDFFHENT19ISEIITL 725K, 7 —
TAALDTzDITHITT DT R BHERE L7 KRB BB
L7z ZAh o7z, BEDLBE, 2T ADFERRY
Do TWBONRFINIIM I ATz, 22 Tho LR %
WL THRIWER ST, 2NH2009%, 2F-HIiZ, &
TWRREZELEZBH T, ZZICARDBESTEEN
MDD, WABNABRBCHEEZL720, NIV EFE
DARV T2 OB 0nb, BB EE-72,
FTZZITVWANARABT-TEIL W EE 572,

EDIBTV vy 7 IRYITED -T2 N T, HEDITH
BRWEET IADFTELH V2D, WAL E
BOYDPRZBZLLW | EWSERILNY, ZNEE N
7290i%ARD B I AN Z Z I3 KEE M OKERT 72 -
T2lE BT ZIDWVAARFENHIZAT-DEZNH
RIR7Zo7200 FNIBHEVEN 7205, ZDHl
FIEATHB60BEL T D AZZHIZ LD LTz,
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] “Small Islands with Big Visions”
Community talk event with James Jack, Michelle Lim,
Yoshitaka Mouri & Shédo Island residents.
Setouchi International Art Festival 2016

78% &9 % SEA (=Socially Engaged Art and Southeast Asian Art)

X2

ZZOHERTE IR 20 SEZEI | &S T, %
ITBRXBERLRALY, BREELEBLLVER
WHES720, WAWAIR AR ZEZITNDZEBE RS
72 #ZhH—A—ADBWHESEIZLL &, 24
BERFEERT 7z, SEEMHAOBIILT, —HAEZ
T2t FIEADENIA A=V RRITHD WA WA
BABICECEZFE TR TEOMERLTLES
ZeEEZ]

BESHVDLIY T VAT HEVADLBEFRY,
FIFRADBRIIA -V BE T ENLEEICHS
%0 ECBESRER > TOLEWEERIT 572, DY
ZOHIWKRZZ Ay —YAHAIZR 20, FAld,
—BERZTHEAZEWS ot A0, ZDBFICES
EBST2DIZ, WANABBRNDBEED Ay E -V,
BEYOWEE NI D BFMOFIZANALE NS ZE
NEEE ST, TNDEBEYOFICIASZLIZE->T &
T2 ROBRIMED ST, GTOH, FZITARDET
BIRNVE BN ZEFELZ W ERITE ST
%, 22 TH 7 %1 bV The House as Language
of Being (FENEHELLTOR) | & L1z, ZNIIFHEE
FEONBAEENATH—DOFROFITHTIBER

X3 James Jack Sunset House: The House as Language of Being

James Jack The House as Language of Being
2012 Graphite on paper 56 x 28 cm

[The Language as House of Being (FfEN K& L
S BTl D, ZOTEELLTORK]

WS, FEICOWTOTEEIVSIMENSHEIC

FoTRBBETHILERT 2D TH S,

BFEEHP LI HITTDEIADSA VANA T IN,
AIZHFZOBWEHENTOH W, BICHEDAL 2%
Bz, FBRNCHEERWZEen, LEL, APV A,
NEL WABWABARR, LIV IODERICEZIZA
TWb, ¥72. K77+ 7’?’&/&6‘b\5/\f:%017’];€
SEEL - THH-72MBREREL 2D D%, =i
BDIHONT ZIWE WM I T LETHRLT W,
INIER-BLeRXY-BHAEICEHZIZD2 0D
BEIR R L. ENDBRGEFEOZFTELER D S,

200212y VA K= D7 —F+4 X+ Chu Chu
Yuan 3% 5 D BB OWTCEELZFE T, “...we
are arguing for dialogue to become an integral part
of the aesthetic strategies of an artist — not just an
additional activity to one’s practice. It is important
that dialogue precedes work, or is initiated at the

early stages of the work, or perhaps even forms the

and he.told me they:are [ie white clouds in the sky dfifting,

Paper stills from 42 minute participatory video. Setouchi International Art Festival 2013
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[X]4  James Jack Sunset House: The House as Language of Being 2010/2013/2016

BRI ET B SEA (=Socially Engaged Art and Southeast Asian Art)

Granite, basalt, ubamegashi tree, yakita, pine, cedar, glass, tatami, paper, wishes, challenges and dreams

main axis of the project.” (A IXFENR T —F1 A PO %
R FHEO—E LD 2 FIRT 5, £NIIT7 — FRED
H75 2B MBI 74T 2 TR\ SRR EMRICIRNLD, H D
RO RS IZFAIND, IHI2T 0T 7 FO bl
BT DIEIZADH DN, ZD(Y BT NT )
DFED, WFEN 72 NFEM A OEFREFLL
W DFET T, BIRBEDTEZANZ0, X
FERINE DB ENBRIESD A TS0,
LBV HELZD, 2K TEMDERT 2,

SAEX 8 H T2 2 23, BBl o W P E B =l
EKOBIZ, WHEFEDP O DL LTI M H L 72 [Small
Islands with Big Visions UM 7ZEDORILE Y aY) |
EVI =T ARVED Dol YUKV DFalL—
= IV YL EEEOENEF LM
TLDANT2BH, FBEFNT AN THELE -T2 20
TR CHAIEIERFEOHRT—DOERELIL,
INERETOEERR->TOA NIERERLX T, IFY
IV arvnEINDIENI I, FRIEGHAD AR
B REBEE 2RO,

Ry R=no7avz7MiB0Ed, INYS
VEOWYIEE I W T OV 27 MI2013FE BT 572,
B BIZE 72NV 5V BICER R R TR ®
7203, LRI T 2700, 2 2 CENV KERITITE,
TSFINYS VNV VB EANTRELTAS L,
BB I 02572, XX S ETOBE RO FIT N
Bl Ziihahk, fire—IEELITLRTN
755780, DL L6 FELRWIEGA D LI,

ANEZEDANI2BETEVETEHELTOW e F B E
ERDSISZI e NI X ENEDP NIRRT B RO
720 ZNIE THERN DD LB o720, I<bnblkshs
720 ZLTZOFERP & ARE L2 HIK, W20 DEE
WEBRTHILIES>TAMN=Y =R BDFX5& L7z,
T2, RISk AD, ZDTSZ] 805 Do
PREBA TNz ZNITIEMDR T > T 72RO FREL
D—EEo7=2DMn! ZZTROEEEE, v T R—
DD THID 72 DIFIH T 2 DRES T D—D
U THE TREBEOMLELL TS 7 TAIALH
2V INY I VEOHEBNT O T HO B WHEE
V72,

INYIVEDERIEZ ZALEES,
1EDIHDH DM, BlaK&L,
T HBHRIEEICHENDS
BICEEMNDH S
HE ORI DDA
ERBENENEI i, BOEEHiICES
FEDEAAE N, BIIREHET
TYH, x5S 2 T RO A D FH oM
B3R 2727 ->TLED, 82T “konda” 72
BIBESOWOBEIITRENS
BEOBHWIIIHIIR R A0

TFELDEIIH 72 BT NTDEELED, 513724
Teolze ), BMEAADBVHETE O EE VT
BDENYSVEBDODRENDP LT ORATE 2, ELE
IFRT, P—=TAAMENSLIZRZDD% T IUKL

[X]5  James Jack with ila, Bani Haykal, Chand Chandramohan, Selena Tan, Michael Tan, Chye Khoon, Shanti Joan Tan

Searching for Khayalan in Singapore South Harbor 2015
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the island will definitely disappear

[X|6  James Jack The Disappearance of Khayalan Island (left)
The Appearance of Khayalan Island (right) 2016

Select stills from a multi-channel video installation

720 RE TV TAIADENOIT T2 DD, 7 — T+
AP U= UTADFELEAN LI

“...the subjective voice of the artist fades away only
to be replaced by the collective and collaborative
performance-action that cuts into the everyday. Here,
the participating masses are no longer nameless and
purely passive. Instead, their voices, thoughts, and
worries get to be heard (even amongst themselves)
through the artist’s action and showcasing.” (2011)
(7 =T+« 2+ OB 13, BE YA EF 7L
BOTENCES>TRDD ZETHRRITHA T ZIT,
ZMLTO2ENIID I CHEAL TORERTH <75, 7
LIS oE, BB AR IEE»rND L85 HED
HTIAb),

INIZEODDZY U R=IVDNINERNLER
EEYBEIE5EDD D, EBICEEREV20, A —
ST —=HATRHFETIINI AL DEENREZ ST
2O, WbhWBEE ETEL O AN2HORENH
ZATE 2 RBEORBELFRKIZ, INHDHRTOE

[X]7  JamesJack Searching for Khayalan:
National Library Board search screen shows zero hits
2014

BRI &F 5 SEA (=Socially Engaged Art and Southeast Asian Art)

LLAHEHBL TSI ZE 2N RNIECIE U EMICRBIL T,
oo TE, BE AL I 2O ANBIZJRIF5Z LI
Jo T WL AEICHEMITLENSD TIE LW h
CEZTND, ROMERII DR NELI—DDEEIL, K
BFEEENEEZHENIRIC—ADBLIANESTNT,
L% MR L 72012, IR TN
Vo [BWT BWTEFATHRLZ DT, I8 3kk
WONEEKE TRRORIMDBEIZZ Z1E-TE, 21
DANEEFRICSBWEESZDS |, MNEEZ2iH T,
ZNEHEICBUF I3 EI R W EE D, XOMIEES
DFIGECERIZH Y MR FF->TW 2D T, [ 51Tz
WL BTN VIR T, 2N TRE. B prE e
MOEMERRR L7z, 2212 ELIE DI —DDLA
Y—, LEHE TRV T2 GEIBEN TS,

ROVEFNEZDLIY IV ZAEHMX) 2Lz E
WAZBND LN, BHF 3722, e ke ko
FEEEVRTOEI JRE TN Y SV BAOfiR) (2014)
EWIIEREEST2, TNIREDDZEROEM B
TEsTefifio 22 T—HFEEZ 572D, R ED LW
IEDD, ZDT VM EoTz, EDOANIT VML TT AR
DHETEIZHE O, ZNBFE LAV DI
720 MHIELELIWTHEATVWAMATOIRECTIESL T E
otz BURB AT 32812780, B 72 H T2
FTEL R IFNUE 7257578572, L BIE->TALI &,
BEREDNRKIZDE N B RIFATZY, R 2l &
D WANWBIE A7z bDFEREIZ I BE- T 7283,
BB TE L TOERMIIEEL TR RBLT, TV
FCEFSTTERILERYNIIL TN,

James Jack Khayalan Island 2013
Modified map, rope, sandal, remnant of a sampan boat and two tickets to Khayalan.

Installation view Institute of Contemporary Arts Singapore
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ZHOLTURRIZ, oD RIITEIZ 785720 2D
BESIIMVOT7—MIXVRWHED 72012
FINTEZDN | ENITF—TERIICEINZ, Z0
3R L7, SARIITIR R L7z, MR DE
FICHL TR MO FIZRELIZ W EEWEEITZ0
20, PRI ORMERH Y ZIEILTHTE e o7z,
IOHASZIIEBIIANTIIEKAZ WS, D%
RRLTZBLIAETIIR VD, N THIEL -7,
P2 uwn, Z0FEMERD-2£I12ES
FTEPENIDIF, FLELTUIERSS VWEEIZEZT
WD, BT T L0 TR DG SH LWHATA~
BT ELTENRHELIMETI0,. X500 HZ8x0n
DHEZ TS, THENIBEL TR L Tso 7283 A
o () OR[N MLz ANz b EDOATAE W
THY, 2D T IIEL TS 72,

R TNV IV BANDOM) O B, XROER
BHAROI v PS> TURNIZADBEATV B
o720 2DV FDMERZ L SZOXFERD Y —
IR TS, DEI. Y E VB TR 2ERY
DXFZHREDLT OO T F A VAN, ZIVID
RKDEF—THANTz, TS &, FHIER IR
DX B TL 72725, BERNEB O HiLZ <N 7z,
1ofEAd 1, A KV IS S WHIIC Yz — 2 X
Ve Z JEWIEBEN T IR ay SRR
— AT MToOEFREMBLEZECSIKRE -
T2o INEZABDBONY SV EBEOWFELHIEL T
T2 R DFEED S LTI AR EE o728 B

[X]9  James Jack Boat to Khayalan Island 2014

BRI ET B SEA (=Socially Engaged Art and Southeast Asian Art)

720 MBOHFTRADFEDDHTUIIE-T, T
ADBFDIH 720 FEREELL WEMZ 7203, 72 A
ENT ST IR ESTE 2, ADITEA LA
LIRVBE O, 23y b v FoEZhrndb BT
FCOREEBRHEE, 16 HHCEH,AHA FU RO ANER
Hti (Internal Colonialism) 72572 W5 A TLEW
FIRAR—Y —RELVEWT RN YUl
R=VDO N7 bEBBI LI AORE N> =D
DENEISTE2, ZODN VL2t A& 3t
BLTWE72\0,

R TORESDE, vV IR—VTEHLY TV
AL T NY IV EFETHEE L3 BR7TRD
BoOFEMEICLIze KAZZBIZEAREOEREEL
TWBDbhoT 7L, HIFR X ERE &7
LA 0nSR W DOTTFELDIEIINBE L,
FEHHOH.THHITICEDOEDOEERIIHTIE-
TN | EZDFITBEAC Lz, I 2oz
FIEBEZ EDAA—TF>T MEELTIOAD -
TR ORI 2 L7z HZEL o7 EDFRRLIENS,
1A CEEE L2, 207 —MNEBOERIL, A +—
V—DFEONhE-ETIZE WS 2L 12H b, ILHET
I Ak Noelani Goodyear-Ka‘opua XA BAF—1 —
DNT =T NTHEWXEEENLELI,

"...personal storytelling and listening are crucial
to meaningful social change, to creating sincere

connections between our communities and between

Upcycled wood from three houses, screws, hand labor, sail cloth, mochi rice and glass window. Art Base Momoshima

10 James Jack Khayalan Island Artifact 2013 Institute of Contemporary Art Singapore (left)
Khayalan Island 2014 Tokyo University of the Arts Museum (center) Detail of walnut tree and SZ18 from sail (right)



SEA Round Talk 07 2018.03.29

R
N

\
)

11 James Jack Khayalan Island from Pulau Balakan Mati (As seen by a seven-year old island resident)

5% sl & 95 SEA (=Socially Engaged Art and Southeast Asian Art)

Digital Inkjet print 2015 ~ Centre for Contemporary Art, Singapore (left) and Island resident searching for Khayalan (right)

&] 12 James Jack The Appearance of Khayalan Island 2016

Video installation view at AQA Fukuoka, courtesy of Centre for Contemporary Art Singapore

seemingly separate issues. ...stories are powerful. They
can pick us up, move us, and energize us. They can also
be crushing and oppressive. Stories are so powerful, in
part, because they have material consequences." (2014)
[N=VF - Zb=U—=F YT YRV TITER
DHBI) =3 Fxv VIS TEETH D, +T3a
ST AL —RBRD 72\ A 22— ORI DR FE
OOFRALET 572912, A=Y —INTTNI2D7E ],
A== FBE DDLU A =T DBHLNBLNTLND,
KENZTD3 5D, IRz BEILD EALHE, Bl
IXNF—2<ND, TNFE/ FLORLY, {E
W72 DI85, A= =&, NI TV, T2
ERLENIHLRE, REWLHRED LT 157,

R ZDHHTA - —2ELILIZEST,
MO AET 22 TE 5, A=Y —DFEVHIZ
XoTADEZFEHLTHL, £tk avra— T
BIELTED, FNIBEDNT—0HED T, fhidb

FL26/BD TV T4IALTED T2 7AW H Z1H
FTHESDAF—=U =123 NT—RHBEELTHH N,
D NT =12 L COHF B LTEHR L7225
7—MEBZ LTS, BRESEFRIFHIZAN—) —Dr
LI T VWA AR DEZRYNIL TS, NY TV
BDOZAL—U—2EHIIIZL-THREM, EAFE%H
DHHERRY, ZOANZHLOFEE LR T EHE
RIVEVWHEETEAL. eSS VF -3l
RENTE S,

MNYSsvBIOTaYz7bnbE%E(The Ap-
pearance of Khayalan Island) &\ {EfhZ #8717
%0 ZOEGEITVTATAD, T4VET TV A (HR)
DENPDIEST2e TV TATADE W TIE, DIETZ
DEEIR, BN D o7z BIEIZIINT 7R L2
WENRZ 720, EINECEHIWEICIEAT VS, 20
BT TR FEDDEIZEN Doz B &b ITHh
WTWE, ZATKIAHE B oM Ef#E s
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7% &9 % SEA (=Socially Engaged Art and Southeast Asian Art)

[X]13 Hand drawing of wind, currents and island access by Masayuki Tamae 2017 (left)

Relic as it was found at shipwreck site near South Ukibaru Island, Okinawa, photo by Chiaki Katagiri (center)

James Jack. Sea Birth: part one 2017. Relic, c. 1876. Museum of the Sky installation view, photo by Haruka Iharada (right).

LR DEDOEEHF TG D7/, N
WEoT EBICERD) —EHENICHE TS0 T
375K ADBWHIR GO R TREINIHEE T2
CEHVEZD TR, EWIREERFLIIZDOME
MOFTLTNS, BT BIITVTAIADRLREIZLS
NYZVER RROEFHEOFICHBEIN TS,

=28 D (Sea Birth) 2 WA ERBEZ. O F D
BrSEMBEINIZL DT, RO FHES AYD
WHHFREEMEFREOMICIEERE DD EH
ZEORATHALIALLBESILZZ2hb2Y —
FL7z0 KR E W EOEFIR T, WBICTRA 72 E
PRELCNS, 22BN H B Z 13, HiTto
AR DDA T8 oT Nz ZDFHEICE D WTE
B GTZEi . BEIEm L D<oz fEfZ iR 72
X, COBEED X572 (RIBE) 2R EHITT DY
AN—DERIAE—FEITE TN, HFEMEEH F
D7 HERRE WA WA RERICE ST BOFR D
A ORE®BOFAEzE TN, ZDOHD
Lo T ZOWI AN DI FRECEBRED
B2 RSB N BB 720, B> T 1T %35
et 7 W N H o7z 2y 20D AEIE
FEEIZERE DB,

iz, ZOBHNSEIHIZVY T MIEIWT, ER
BT, O N7z b NS O D TH
BTN T o720 ZUBEBIZEI VI HE WS
T REHIS e WL, AT ACHWTbIZEA LR
BRI E D, F I TR, ERIADEBEY NS,
DEVCHIZE->TY P T4 RETNEZE T ERD
FIZT7vav R AGDE TS, ADEE
WIEEERHDLEZTNDDT,

(Sea Birth one) i, FEFHE DML HHEDO N7z b L
EDINTHEBRLTW 2 I{brblwEE, /EMmH
b2, BEENLENIIONWTEZSZ L BEIER
DRA VI oTN D, BRE DI HOH L
TERLDOREBORBHRER, SIS X%
JBR U720 WG EVIFER 72 5R 57 B TIdE T HEMN
BT EMEEDRHC I L2 b DR A=Y —
EFDOEBEREIIONTEZTWS,

(Sea Birth two) (&, 160-704F < 5 W\ il D B Bk B
RKTEBRTHILIIRY, ZORIEDIAVATL—
vavelilz, MEBIERT, Z2ZIRBENASZVE
BREBFESTWBE DL DT, TREFDOFNIE
ATV ADFELBELNS, BV ADT —F4
FE—FITE-T 05, DO ANIZH, BADOHFZ s
B ZRATRELTOL-,TWS, HASDHIEHES
ERARL7ZD AT T REBELUZ2FAD I
DAY I VFDOHEENLZZHEZWITDOWT, R
BOFICH T %, Bl 2T BRDIENERY,
BNy I ZANERS>TOBELBHEDY 7Y T4 4
BB, BIMLTNBANLBEZBHFT e, & 2T
TN ZEINIILETRTEZICND, iRk
DHFDOLDON, EIWITETAROHFIZE T B0,
F2EIWIE TR0 B HE DOWHFEDO I —
YV EBERD R H B EMIZ7 > T\ b, (Sea Birth
three) ZHIEh 7225, Z7AU H L HARE WS EER &
WXL BRERICWAAZDIFI B NHXME
BITRAREEZ FLICL2 W EEZ TS, bR
BB SMEOBEREMELEE, KUILT
W FERIICHE, 2w SV FEMMDO TEIIN T
WEBNRHEHINLTWSE I 2T —7IlLzWeEoT
W3,
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15 James Jack Sea Birth two 2017  Select digital video stills

PE.Z2DSEADERIZOWTEZLS72012,
WEAN, v AR—I, B TOERIIR->TEEL
720 EBCHEOFICHTE 2 EEME v EBED
BEBBLTEIUERADBEN DY, WA NWAK
ADEENDHY, # N5 IBIE-TWAEEbh
LENEIZVODENATWD, YT R—=IVDEY
W60l E DB 2D B 57253, # L TR A& i i
WBEISE 21T 8125 T F1d300408 FhbN T
%, ZOHFT. INYFZVEDOYFE) L WHITuyzst
NEIN, X2 T.Z20=Z20F—7—FTv—-v%
Je LY A VR T =YY 2 A =27V 7 ])
WOWTOMWESEHOHLELTWEZ L, —D
{3 What relationships do creative works foster?
[V IZAT4T T =213 A OBEGEELE T
B0 EVHIEV, ) —DIEDXH T2y —v vl Fx
VIVERERDBIETONDEN o V=V r - Fz vV
EEHI, ZLDALLBEFTSTREILE LWL
A=Y PBHENANERENI T —MTHITI-TED X
IR ERBEABREZDERLDF LTI\,

BRI &F 5 SEA (=Socially Engaged Art and Southeast Asian Art)

[X|14 James Jack Sea Birth One 2017 Select digital video stills

BRLE

— ERE AR T4 TV AR RIZLT B D
Do BRPEBIZV—UYRHIANLZDON, TNEDHo &
IEBE, 7V 7 IS A S50 b,

DE TNy SR 88 (E -1 5 i AT/ A N bA Ty 4 Nl Y
TED D, AR EBERD 72D DY Beid N
T ZNVH, BT, ZDBIIV—Y DH BN, DB R
DANRDIzDITHTe>TE 7z, B, ¥ otEDH
TBHEWIMNEIBEED W ARBNEZ55%
DD, ZHIIEELSCORERE 2 2872, #ifz
DENENHING, TakZADHFT, EDOHNE AL
MNEDLBPIZOWTELTHWET 22813 T%5, &
2RO N7zbEEHLCAEROIREE 2T D,
BIs7ZED XN R EEZTHIET 200,

— IS 31O FRBE THELZ I EHOET
BEHRYL W, X I TEHEBE2RTEIIEI I

53



54

SEA Round Talk 07 2018.03.29 Vr—LX-Tryy

72557 B TEHZLIIEETRHRLT RE5L0
Mz, EEBREZF TR SBES 2B
B ZVBENHLNTWKED DI, BItD A7z
BIZVEATZ W EWIRB I TEITLED £V IHEE,
TERRE LT 2D LI X TREEK 720 E X2
DTEDDD,

PRV IIFECHABE RV ERTEME DD,
MOGEIZ, ERIE—HFICELIS LA D EFEUE
BIZANS, ZOANEZD NFHEIH s E N2,
FHFVEEZELD EHEEAEHAANDESRAELD,
WAHNWARAEBREZEIILT 0bAAR TN W
EXLHDHINE XS0 (FRITEIS70) I FE D
B DB ZENRA Vb, 22 THERODZhE Ty
FO— g2, BEIICHBEIILTWS, 72
EARBERERETHEI D EARETET . K%
TWABMEI D EATRRETEZ DI, BIGEL T —
TA AT TIRODDED T/, WANWAI AN HE
D CHMINZECHLE-TEITH I
RKEUNILTL, 20PN HTIZ.BEIBHSL.,
B BV, ENEDOTAT 7EENLTNLR Y H X
WODLDHBEELD, HENEVHIIDL, TN
MNEEDGBIDONRIEEEZ S,

—— ZAb=U—=F YV T DFET AR AD VA NAHTL
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