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“James Jack is an artist from New York City who studied Japanese Art History at University of
Hawaii and received his doctorate in Art Practice from Tokyo University of the Arts in 2015. Subsequently,
he was doing research as a Post-doctoral Fellow at Kyushu University’s Social Art Laboratory, where he
strove to achieve a vision of “commitment to social issues by creating new bonds with other living beings
through the practice of art”

In the series of drawings Philosophies of Dirt, Jack creates work about earth, collecting dirt from
places of significance, grinding them into powdered pigments, then dissolving them in water and
painting with each pigment meditatively on a sheet of paper. Through the repetition of the meticulous
process of purifying the dirt samples, not only is one able to recognize the unthinkable beauty in colors
of dirt, but also the memories of dirt are internalized through countless layers of conversations with
oneself while patiently laboring — a sublime experience brought about through the work.

The works presented in this exhibition are a part of his series of drawing which were drawn with
dirt from two places which he shares a deep connection with; one of which is Nokonoshima, an island
close to Fukuoka. Although these locations do not hold any particular relationship to each other on their
own, through their resonance, they open a window that surpasses time and space. Through his
perspective on dirt, a link between viewers’ daily life and past recollections is formed, thus evoking a
deep realization of oneself.

—Masahiro Ushiroshdji, 2016



